- The outside-the-mainstream Orto-Da Theater has been putting on acclaimed
mime productions all over the world since 1996 — but it still lacks its own premises

« By BARRY DAVIS

cessful theater companies across the globe is a

small outfit that alternates between street per-
formances and shows in “bona fide” indoor venues,
with a genérous dosage of festival appearances
betwixt and between.

Orto-Da Theater has been putting on acclaimed
and even award-winning productions, outside the
mainstream avenue of theatrical endeavor, all over
the world since 1996 but, as yet, does not have its
own premises.

The Ramat Gan-based Orto-Da Theater - the name
comes from an English combination of “orthodox”
and “dada¥; or, alternatively, a Hebrew amalgam of
ar (light) and foda (thank you) - was founded by
artistic director Yinon Tzafrir, Yifat Zandani Tzafrir
and artistic advisor Avi Gibson Barel in 1996,

In the interim the company has put on a large
number of productions, hundreds of times, garner-
ing prizes at such events as the Acre Theater Festival,
Pula Theater Festival in Croatia, Bat Yam Street
Theater Festival and Culdad Rodrigo in Spain.

Orto-Da’s long-running Stonies production, for
example, has been performed over 300 times In
more than 30 countries, Including Belgium,
Holland, Germany, Brazil, the US, Canada, France
and Switzerland.

“There's a theater owner in Paris who wants to
bring Stones there, [for us] to perform it every
evening at the theater for three months,” says
Tzafrir. “We'll see whether we can manage that.”

According to the company founders, Orto-Da aims
“to investigate and access the hidden parts of the soul.”

The productions are based on a creative process
that looks at human behavior and what drives pr,-n

[t Is a well-kept secret that one of our most suc-
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ple, in as an unfettered format as possible, *showing
the human image, in its beauty and ugliness, kind-
ness and monstrousness, in order to delineate them
within the boundaries of artistic creativity.”

THAT INTENT produces powerful productions,
mostly based on mime, with Orto-Da’s latest offer-
ing Via Dolorosa Now having its indoor premier -
after street shows in Croatia and in Acre - at Tzavta
in Tel Aviv on March 19 (8:30 p.m.). A performance
of Stones at the same venue scheduled for March 21
(8:30 p.m.). Stones will now be performed at Tzayta
once a month. Outside the country, Vie Delorosa
Now will be called Monkey Business,

Typically, Orto-Da works start out
life in a relatively limited format
and evolve and expand over time.
They can begin with just two or
three characters and grow into
much larger productions

The 30-minute Via Dolorosa Now production ini-
tially portrayed the lives of four monkeys - three
male and one female - who begin squabbling over a
case one of them finds. The case contains a sacred
book, which each of the three male monkeys uses to
adopt a different religious identity - Jewish, Muslim
and Christian. The temale monkey is initially exclud-
ed from the religious shenanigans, but eventually
comes up with a secular resolution to the conflict.

You don’t have to be a doctoral student to appre-
clate the possible religious-political-social ramifica-
tions of such a story line.

“It's about how human beings developed after dis-
covering faith, each religion’s faith,” explains Barel.
"It is about how we use religion. We discover faith and
we want everyone ¢lse to believe the same thing, It
touches on religious coercion and how we justify all
sorts of terrible acts, as a religion and a society.”

Tzafrir and Barel are aware of the possible inter-
pretations of such a work, but prefer to concentrate
on the creative and entertainment aspects.

“There Is politics in everything you do, including
eating humous. But this is more a lyrical, moving
and funny show,” observes Tzafrir. Meanwhile, as
with all Orto-Da projects, Via Dolorosa Now has
evolved, and the characters have changed.

“Jesus is no longer in the play, and it incorporates
evolution and. religion,” says the artistic director. "As
there are no words spoken in the show, the audience
can bring its own interpretation to the play,” adds
Barel, “If you have 100 people in the audience, because
it Is a visual show, there can be 100 different shows hap-
pening at the same time. And that's perfectly OK."

Typically, Orto-Da works start out life in a relative-
Iy limited format and evolve and expand over time,
They can begin with just two or three characters and
grow imto much larger productions.

"We have been performing Stones for five years
now,” says Barel. “We have a special work process.
We start out with an open-air street performance,
and then consider whether the show is ready to be
moved into an auditoriom. We develop our pro-
ductions while they are being performed, and we
continue with rehearsals the whole time, We
don’t stop developing a work until we decide to
stop performing it.”
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